
' ' 

1'HE WES't AFRICAN EXAMJNATIONS COUNCil.., ACCRA 

BASIC EDUCATlON CERTIFICATE EXAMINATION 
FOR SCHOOL CANDIDA TES, 2024 

C 

CUAmll ARTS ARD DESI68 I 
CPUfORIIIM MTS) 

FJKAL JIARKlR6 
(...>Q \ 

~ t!J))QiZ4>1 7''4.t 

Ii ! 

< : • ; ~ -,• 
• . -. . . 
V 

• 
t,.: 

V 

• ·•· ..._,;: 
., 
., 

:..:.-
y ., , .. ~· • • c: 
• • c~ 
• • --~ 
• • •· 



CREATl\'E ARTS 2 trt;RfQRMING AB1$) 
ONAL MARKING ss;JIEME 

Total ••mbc-r nf qal'$tion, a\'f 

Sc-ctlaa 8 : Qur,tlon~ ii & 5 

Stttion C: Quc,fion, C, & 7 

C■ndid■ltll ,nrr to •ns"'er hl'o qaatiam, rhnoJlng only 11ne question from eub nrllnn. 

l\f■.l'iaum mart for e■rh qu~tioa - 15 m■rtu 

Total marlc for Nltirr papu - I 5 1 l ., 30 m■rtu 
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SECTION& 

- Q.i (aJ On 1hr mmk m■aucript proviied, aobtc lhe f11ilowlng"ir 11ers on the T ~ blt! Stoff 
uslac lllfini,,,s or ltalf nota: - - - - ..._ 
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( 1J ECG 

( 11 / BAD 

(iii) AGF 
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2 marks 
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Corren cld • 0,5 marll H eh (0.5 , J • I~") 
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Cor~ ldniurac■liun ur lrurn la •ny fu,_ {mtlodk. ·1rl■d) • 0.5 mark ,■rb (11.5 
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Con1riburlon to socldy: 

• I k hells compcllin11 stories through his music thut educate his audience 

• Mis mus ic onen combines tmditlonal.Glmnuiun rhythms with modem e lements of Trap 
11ud Hip=Hup. ~l\!i\riHi! u 'dlYtlhcti \le stiund ·nuit' 1iJ!fle51s 1t.·11 Woll~ ~'(:e <f(ii'Ste/ic'ls. --

• I lis ability to infuse local dialects and cultural references inttl his lyrics contributes in 
preserving O honnian culture. 

• He is seen ns n voice for the youth. expressing their experiences ond challenges thmuijh 

his art. 
Homc1own 

Gcnnofwork 

E..umplc or work 

Contribution to ,oclely 

= 1.5 marks 

= 1.5 m•rks 

= 1.5 lllllks 

= 1.5 marks 

Toni m•rks .. 6 .. rks 

A = 3 marks 

8=6 marks 

C=6 marks 

Total = IS marks 

(yHEME7) 
Q6 (a) Adzo and Koml• are 11bout lo perform cbc lbb33b3 dance. Lbl lbrff costume items 

thry would WIC. 

·--6 · 
(1J Handkerchiefs 

$1.larves 

Head wraps 

(ii) 

(iii) 

(iv) 

(v) 

_h• h- ~~..,_-\:. ,._ 1 ~'"" 
Beaded neckl,ces ) 1 l • b 
Traditional Clolh/Cloth I \(~ f ~ 

Arny 3 11 I mark c•ch - 3 markll 

• I.,___, • I 4 --- • - • 
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Con1rlbutlnn ICl toddy: 

• I le wus C1han11rnn composer, muslcolosist, and educator. 

• He is celcbrntcd for his pinnc~ring work in developing II dls1i11c1lvc Afrlcilll un 

music ll'Ddhion 1ht11 ln1cgm1~s lndillcnous Ohunuinn musloal elements with 

\\lcil( .. 'fl\ d nu.ic.ul music tcchniqm.•s . 
,..,.. ' • I ,. • .., •+ I - I • ••• .... '1 ~ • ..... ..,,,_ -.-•- •• 

• Amu Is bcs1 known for his clfons to incorportllc 1n1dltlonal Africon musical 

cle_me111s in10 fominl musk cducn1lon nnd comPosltion_ 

• He prmnmcd lhc us~ of ;\ fncun lwiiiuugcs, rhythms, and instruments. ~uch ns the 

t 0 _ , I ' -IIIIIW 
a ente=n, 111 11s cornp11si1lons. -·1111mnt■ 
H . _.,, 1111 1..11...... n . 

• e mvcnkwupgmd,-dldc,•clopcd the atcntebcn, a bai11boo ute. 

• His compositions often reflect themes of Afrienn prid~. culturol ldcnllty, und 

sodul issues. One of his 1110s1 fnmous works, "Yen Ara Mnse Ni" (This is Our 

Own 1.nnd). is considered a nutional 50 1111, In Gluina and reflects hi, drtp sense of 

palrio:ism and love for his country. 

i 

• J\mu was a dedicated educator who 1augh1 at several institutions, i11duding lhe _ .. __ . ., ... _. . '• _., ,, ..... ' - . •· --~ · - ,~---· . , .. _,,,_, ___ ,. ____ - -
Akropong College of Educa1ion (now the Pn:sbyterian College of Education). 

(ii) 

Achimota School. nnd Lhc University of GhlllUI. 

• As UJ1 ethnmnusicologist. Amu co11duc1cd extensive research into tr.ldirional 

Ghnnoian music. docurncnllng various nm.sical forms and p.mctic..-s. His work has 

been instrumental in preserving Ghuna's musical JK,ritngc. 

Agya Koo Nimo: (Kt..i ~ n 

Homet0\\TI: . . . J:)"' q-- //;411.r ~) 
• Fonse, Ashanti Region , 

Genre ur work: 
~ " ~♦ ,.. ~ 

• Traditional/Folk music 
• Highlife (l'almwine) 

Creativr works: 

• "Aburokyirc Abrabo" 

• ··Nau Dcnsua"' 

• "TI1c Desliny of Man" 

• "Time hus its Boundaries" 

c,.t.,.,, ... , ii, """., 
t\•.A ....,,q 'I::. ~L~ 

.. . ' ' 

Cri. ii-\~ l\t 

• "Buy When Death Sells" 

• "Abena" 

• "Ohio Ycyu" 

• ''Enno Yr. Anigyc D11" 

0 \:i I J.t..~ ~l),'i1. 
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Crc-ath•c works: 

• 1Jte l,._el!,CJ\~.9J t.)q.1. S\~g • •. 

• Th~ Sudden Re1urn, 

• The S1ory ,\nansc Told (Okyeamc: 

• The Adventures of Sosa and E~i 

(i i) FrMnds Nii Y11rky 

Profession: 

• A prominent Ghanaian choreographer, dancer, and artistic direc1or. 

• A lcc1urcrltencher of dance. 

• Head of Dcpnr1mcm, Dept of Dnncc Studies, School of Performing Ans. 
ttnl,'i.'rsl(Yol"<:lhr,r,u. Legon', - ·• · - ~--· •··, .,..,., ., ,., • . .. •··-- - --- •-·•h -

Contributions: 

• He was known for his signilicanl con1ributions 10 the development of dance and 
performing 011s in Ghono and ucross Africa. 

_,.._ ..... 

• He 1,1,1L~ instrumental in choreographing numerous pcrfonnnnces 1ha1 received 
imernntionnl ncdujm, showc~sing Ghanaian dance on globul siages. 

• He founded lhc Nutional Dance (l)mpany/Enscmblc of Ghana and served as its 
ar1istkdirei:Wr. I. N ~~""- C.-<11.t.,¾.""'~~~ ~~ i ~ "' \x,..-.= \~. 

• At the Ghana Dunce Company, he played a key role in promoting and preserving 
trnditionul Ghunuian dunce forms. _ .. ___ -- --· --

C rc.ath,.1e works: 

• Between 1999 and 2008. he chorcogrnrhccl lhc o~nlng ruld closing ceremonies of 
international sport toun111ments that Ghana h,1sted 

• In 2008, he dlrech.:d nnd choreogruphcd lhc ·dance and cultural aspects for Ghana 
CAN 2008, l2<>1h Africa Cup ofNutions Soccer Touman1enl) Opening. and 

Closing Ccremo11.ics in Accra, Ghana. 

• In 2009, he w11s the Choreogmpher/Dircctor: "Opening ttnd Closing Ceremonies" 
of AIHF Hockey Africa Cup of Nations. held in Acero- Ghana. 

• Also in 20 IO. he choreographed and directed the Culluml segm,·111 ,,f 1h~ 
Commissioning o f the Oil tankN, FPSO Kwamc Nkrumah in S_insaP'._'!":_ · • 
.,.;iganised by Till lo"' Ghaiia Ltd. and 1hc"Covcrii111eiii';,r Cliii,iu. ----

8 



~ che pufonnanc., or Afrkan music and dantee, lhe sl■ge is well used by all 
Li~en so thal the audlenl.'e cam enjoy lhe performance. 

o ~-scrihe how drummcn, slngcn 11nd danccn are arranged on a stage during Ille 
perfonnancl' or "Kpanlogo" • 

AnJ: 

a. Drummers arc arranged at the redt~ck of lhe stage in. a seml-oiroula.r pattern or a 
straighl line wiih the lead master' drummer in 1he middle. The- dru!llmers may also be 
arrnnged on the side. 

b. Dancers dance in front of the drU!llrilers. fuc:ing lhe audience 10 exhibit lheir ra.ciaJ 
.... ·-•---· ~-exprcssions"'Mcl-Wlllce- 1nro~~: ~"itlroccasronal -imcr:xerion whlr-'thr!lit~rs·,1n1t .. --

drummers. ff, · 
c. Singers sing bc:hind or on lhe·sidc oflhe drummers. 

l mark each= J marklll 

~rile shon OOICS on any one ol· Ille following pc:, (vrmin15 nr1 per.;,,..\ilio~ o.:.l'Ging ou 
~ession, contribution to ,o~iety a.nd an exame le of 1111y of their works: 

(I) Martin OwUJu 

..... , __ ·-
Profession: 

• ~-f!!!~\~!:~_Cl_h~n!~in~ -~l~y~v~~hL / ~'?~:-" - ., 
• He was also a lecturer/rcuchtr of dromu 1111d teacher. 

• He was the Director or School of Perfonnin11 Ans, University of Ghana, Lcgon. 

Coa1ribu1ion to society: ' 

• He is known for his comribullons 10 African theatre and literatlll"<!-. 

• He has wrillen several 1,Jays that explore themes such as politics, culture. and 
social issues in Ohnnu and Africa. 

• He hns lruined many Ghanaian leading actors and actresses. e.j, 1\Jj~:j I\~ · 

"" •• ·-· .. ---- ~ fils-:£9J1Jri~U!i.!l!l.~ ~!!Vt;_sjgni.f~imtlx, i1UP!!SJ.i;i;J the .d;,.,xs;!QP-LT,l'i!1,l.iman;.i;QS.n]1im19L.---
Afncan theatre on the global stage. 

• He is credited for his cont 'b · tJ d 
, ri uuon to 1e evclopmenl ofOhunn 's mts and culture, 

7 

-I 



Q,I <•1 AL TERNATI\IE QUESTION FOR THE VISUALLY IMPAIRED CANDIDATES 
ldc111 lfy the nnme of the li~ t nnd 11eCnnd JpllC!CS on mhe t,us mJi', (2 marks) 

111 

Write th-, k,•y si11nn11Jn: of A major in thc St'QLMmCC they •~•'· (2 marlui) 

Del'Crih< th~ tfiml 1h01 Is bulh un the supnionlc orO major (l motkt) 

Inc lir.11 sf\11cc on the ba.o;s s111ff is· II' , onJ lite second 5J"ICC Is ·c·. 
11 The key slgnniu,.; or A mnjor is FIi. Cl/, 0#. - - --- · 

iii. lbe triad thnt is built on the supcrtnnic ofO major has tho m~bcr.t A. C. und 6. 

2 marlD for e1dl = 6 marks. 

~ lacr tht undrrli1ted illl11'Umeots llDdtr 1kir respedivt dauif"ication In Ille uble 

~ Donna, Sepenwa, Mhln. Ateateben, Manauon 

CHORDOPHONE IDIOPHONE MEMBRANOPBO.NE AEROPHONE 

l 
(i i) Sepen:wa (iii) Mlhi rn Ii) Donno (iv} An:.ntcben 

I 
(v) Mmensuon 

r- - • ._. --·A;y511°t t ai~~;;i;";:'5;;~rb 
~ a a particular ,uni:, bar I has four quavcn, bar 2 has one ml■lm a■d b•r 3 has two 
~IS. Identify lhc time 1lpature for the 1on1, (2 Dllll'U( 

Am: Tv.'O ClfOtchet beats in u bar, i , simple duple 

@plain why th!! song Ym ura as1111Sa 11/ ~ 111, a binary form. 

Am: This is bee- it bu two oontrudna'~ teetlons mllllically described as ~ A 

-and B" 1 ep,.acntlng a ftrllti theme .ad a ICCOiid Iheme. 
12 muul 

---
8•5martia 

. 
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® SoQle years ago, story-telling w•s a form of rntrrtainment for mo,11 Ghan.aian 
tradllio•al societies. H.o"'•nr, in 1oday's ~'.&~•I a11r, the rtlt'vision and internet arr 
6l1Nl.,,.,,Jth a lot of soap oprras, which ma?f• sult.ahlr for l'.blldren. 

Shih 111'0 R'IIJOnr why story trllinl! should stiU br r nrounged in Ghanaian cullure. 

11111111'1'·---Answrrs: , ...... 1111111.• 
Ull~fflllJMII . 

• It rellects socio I value in u ruhun- thal 11101iv~1c people in their pur.;uil of a meaningful 
life. 

.. , • . ....... - ~ • • -- •r -.t • --- --·- -~ ~- -,- •• 
• Story telling makes it possibl~ for u culture 10 palls knowledge. histories and experiences 

from one generation 10 tl1e ncs1. 

• Resolve naturnJ :ind physical phenomena. 

• Teu1:h Morals 

• Mllimain cullural values 

• Pass on methods of surv, vru 

• Provides enteruunmem 

• Provides Education 

• Promo1es Unity 

• l'ro,·ldc.s tourism 

• Removes buredom 

• Por1rnys sense of belongingness 

Z marks each = 4 mar:I<• 

A= 7 marlo 

8 = 4 marks 

C= 4marks 

Total = 15 marlu 

11 
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(ii) Chord IV:// d 

(iii) Chord V; s t r 

or 

or 

F A C (ln C major) 

G B D (in C major) 

Any 3 nt I m11rk uch = 3 mark.'! 

B ... '-12• ..m d h I f.bJ'\\ t a d1on1I music concert in :your school, you 1¥ould enjoy the words an t. • 

armonlous voices as the performance unfolds. ldentlry and describe any three 
1,oiu parrs that you would And de.li~hrrul during the performance. 

ti) 

(ii) 

(iU) 

Soprano/frchlc: ll1is is n high-pitched voice and the highe~1 vocul part which sings 

t!'e ".1cl~ic_~~-~r the ~a.nno~y. !bis pan i~ ~ l!nll}'. su.~1,b;r !fT!"~-~~ _ . ... . . 
Alro: This is the second highest vocal pnrt which usually su pports the soprano voice 
It is lower than 1hc s,1pnrn,) voice nnd nlso done mostly by females and sometimes 

~~- .l . 
,~ ., ,: \':J'.O 'f v-...i l,._:i ,h .,., Cil-4 , ..... , l. w.p~r \/~, ,:;: ; 

Tcnor: ·11,is is the second-hlwes1 vncni pan, often s inging in harmony or 
,·oun1erpoin11,, 1he soprano or ulto voice. This sounds very low in pitch us well but 
001 as lo w as the buss ,•oices und usuall y done by mnles without very d.:cp voices. 

(iv) Oas.: This is the k1wes1 vocul port in harmony. It is the foundat.i on and rhythmic 
support to the hnrmony nnd sung by mules. TI1is sounds very low In piwh throughout 
the music. 

Any 3 at 2 marks each • 6 marks 

QS (c) ~ ·111c short note.son uny_one o f lhc followi ng c-0mposers; focusing on his homtty"'" c 
r,.~.--;;r ,.en k,...,n,~e.rampk-11j•hf:i-wvrks umhontribntton lllllde-tO"soclct:r.- .,. ..... . _,_ •-·-·---· •-

(i) Ephraim Amu 
Hometown: 

• Pcki (Avetilc). Volt.II Region. 

Grnre or work: 

• An music. Classical music 

Crea.livt work.'i: 

• Ytn Ara Asa.~e Ni 
• Ase . ,1• " ~- .111.Y!.YI 5',~ . ... , 

• BonY.i re Kcntc 

• Alegbegbc 

• K:>na kotutu 

- ~· ... ftd'll.,,\Y:,~ 1111--- "1""""r·"1 \•I I Y+,,o,,~ _...,., ..... -•••• -•-• 
• Yaanom Abibirtmma 

• Akwaaba Dwom 
• BiakoyE • Adikanfo Mmo 

CL.._ "'-"'U'-' 

(. ~....-dl ~ (, 
3 



• .. Divon:e is nol 111<" An.S\\'t'1'" • .. Oomnyr. k11e Dnbi" 

• ""Mummy when! is my Onddy"' • 
61J\b11bt nc Ate.be .. 

• ·•Life O,•erscns" • "Osci·s prulse song'' · 

• "SU\\111ill S01111" • .. Moma Ycnsom nu" 

Contrlbu1iun tu so<irry: 

• Mo is known for his contrlbutiuos ln preserving and promo1ing trnditional 
Ghamtian music_, pantculnrly palm-wine highlifo. 

• Koo Nirno lu,s ployed u pivotal role in mninmining !ht cultuml hurlinge oifGhnnn 

-· - - ... - thrru.Jih.his 11msic, stm~dling .. and ednc.alio,mlof.f <VU •• _, __ _ _ ... ·- •-· ••• _ - • __ _ 

.-

• Koo Nimo hus pe,rformed inummcionally. bringing Ghanaian music to nudionces 
around the world. Mis co111rlbutions hnvc been recognized with vnriou.~ uwards 
nnd honours. highlighting his impucl on both Obannion culture and global music. 

• Koo Nimo hos been involved In academic research nnd lc:aching, sharing lhis 
extensive knowledge of Ghanaiun mu!ic w1d culture with srudcnts nnd scholM;. 
tk ~4< ~...t \l/JU,u . , 
-n r , r-J ~ , .1_ . - .. ,;,_.c..r-.L L-t...G.l~lC, e c,1 

"-". :h ..-s.~ ~"" IX~~I<\- = " , 
(iii) Block Sherif 

Hom<1owa: 

··• l<-tin~ngo: •,\"shnmi·Region:· -

G•nrr of work: 

• Afroheat 

• Mip-lfop 

• Highlil<-

• Re:ggnc 

Cn:utln work>: 

• First sennon 

• Second svnnon -· - . -· .. . . . ·-
• Kwaku the trnvcller 

• Monoy 

• Jununry 9 

5 

'--• Lero 

• Oil in my head 

• Konoogo zongc, 

• Oh paradise 

L_0\-),\ 8, 1·~ 
~=-,~'-'-'I., ..- d 'v"- ' I 

'--/ C. l k--1 C , t, 
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